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SPECIAL ANNOUNCEMENT 

After this issue the AMERICAN 
ART NEWS will be published, as usual 
during the summer or “off” art s€ason, 
monthly, until. Saturday, October 11, 
next, when the weekly issues will be re- 
sumed and a new volume will begin. 

The regular monthly summer issues 
will be published this year, on Satur- 
days June 14, July 12, August 16 and 
September 13. 





NATIONAL WAR MEMORIAL 


Mr. Albert Eugene Gallatin acting for 
himself and a group of patriotic Americans 
has prepared and sent to President Wilson 
in Paris the following letter. 

Hon. Woodrow Wilson 

Paris, France. 

Sir: 

A croup of Americans who realize the im- 
portance of art as a national asset and who 
are deeply stirred by the example of Great 
Britain, France, Canada, Italy and Australia 
in sending their best artists to the front to 
create permanent national records of the 
war, its heroism, sacrifice and suffering, have 
deputed me to send you this letter. We de- 
plore the fact that thus far very little has 


been done to bring before present and fu- | 


ture generations of Americans the great and 
inspiring part our country played in the 
war. We urge that a number of our leading 
artists be sent abroad immediately, to paint 
from actual observation our historic battle- 
fields, portraits of our army and navy lead- 
ers, of our soldiers, the life of our Army of 
Occupation on the Rhine, the scenes of war, 
and the stupendous results of our efforts in 
engineering, railway building, 
equipment, shipping and all other branches 
of our war activity 

We also regret deeply that we have misse 


the opportunty of gaining the services of | 


our greatest painter, Sargent, who has just 
painted for the British Government a monu 
mental war canvas. It may be too late to 
paint incidents of the warfare, but modern 
war consists not merely of fighting. There 
are still immense fields to be covered if im- 
mediate action be taken. We appeal to you, 
therefore, for approval of such a project 
The inspiring Canadian example proves tha 


a national memorial of this kind can be| 


created without the financial, although no’ 
without the moral and practical support of 
the Government. The success of such 
project would mean the presentation to ou 
Government of the finest kind of a war 
memorial. 
Respectfully vours, 

Albert Eugene Gallatin. 
N. Y., May 26, 1919. 

Mr. Gallatin, at whose suggestion the 
Government established the Department ot 
Exhibitions for the development of pictorial 
propaganda, of which he was the chairman, 
made the following statement to follow up 
his letter to President Wilson: 

“I know that it is the eleventh hour t 
do this, but I do not think it is the twelfth 
hour. and as outlined in my letter to Presi- 
dent Wilson, there are still many most inter- 
esting and important things to he done in 
Europe in the way of painting pictures. I 
do not believe in posthumous paintings any 
more than posthumous portraits. and I ab- 
hor a “fake” battle picture. If, as pro- 
posed, a museum is erected in Washington 
as a memorial, and in this are housed paint 
ings by our really original and vital artists 
showing the American occupation of th: 
Rhine, American battlefields as they loc} 
now, and the wonders that the engineers ac 
complished in building railways and docks 
etc., such a museum would be unquestion 
ably the finest kind of a memorial that could 
be made. This is the proper time to erec 
memorials. If artists are to be sent abroad 
I think they should be sent with the least 
possible delay.” 


Elmer Schofield Returns 

Elmer Schofield, who joined the British 
Army in 1914 and fought in the trenches for 
the entire duration of the war, returned: to 
this country some weeks ago. He is now 
in Phila., where he will remain until 
his departure for Cornwall, England, next 
month His purpose. however, 1s to come 
back to N. Y¥. next Oct. to remain, when 
he plans to hold exhibitions of his work in 
several cities, beginning in Rochester. Som 
of his friends plan to give his excellent 
work due appreciation, as they argue that 
80 much prominence has been given in this 
country to the work of foreign soldier- 
artists they believe that of one of their own 
fellows should be as warmly welcomed. 


hospital | 


IND’P’NT SHOW DEFICIT 


At a recent dinner of the Society of Inde- 
pendent Artists at the Waldorf-Astoria, at 
which John Sloan presided, it was announc- 
ed that the recent exhibition in the hotel’s 
roof garden had closed with a deficit of some 
$400. After speeches by Messrs. Sloan, 
Robert Henri, the English artist. C. W. Nev- 
inson and English critic. Mr. Lewis Hind, 
a suggestion was made that the deficit be 
made up by subscriptions from those pres- 
ent. This suggestion was acted upan, and 
it is understood that the deficit was covered 
before the close of the evening. Mr. Hind 
offered $100 towards the sum needed for a 
sketch by Mr. Nevinson, which was ac- 
cepted. 

The deficit in the exhibitions result, which 
was not unexpected, was in marked contrast 
to the $80,000 profit from the well remem- 
bered Armory Show of a few seasons 
ago when the “Modernist” movement was a 
novelty. 


NEW GROUP OF PAINTERS 

Some 30 painters and 10 sculptors are 
forming a group society to represent the 
“most vigorous, virile and live” artists in 
the country, irrespective of prizes or juries. 
Only those have been selected who from the 
high quality of their work, have won recog- 
nition. Their purpose is to hold an exhi- 
bition at one of the leading galleries in this 
city next Autumn, which is later to make 
a tour of the country. Among those who 
will become members and who took part is 
the meeting held on Monday last, are: Ed- 
ward Redfield, Elmer Schofield, Leon Kroll, 
Jonas Lie, William J. Glackens, J. Alden 


Weir, Edmund Tarbell, Rockwell Kent, 
Haley Lever, George Bellows, Gifford 
Beal, Robert Henri, W. MacFee, W. J. 


Prendergast, George Luks, Andrew Dens- 
berg, Arthur B. Davies, Samuel Halpert, 
Eugene .Speicher, Childe Hassam, Ernest 
Lawson and Jchn Sloan. 





























Owned by Mr. Emil Begiebing. 


A PICTURE OF SENTIMENT 

The picture by the late Waiter Satterlec 
“Life’s Evening,” reproduced on this page 
and which was reproduced and featured in 
the N. Y. Herald’s Christmas edition of De- 
cember, 1905, is now owned by Mr. Emil 
F. Begiebing, who has been an art collector 
for thirty years, and who, through Mr. Sat- 
terlee’s friendship and kindness, who guided 
him in his purchases, had the advantage of 
securing some of the best examples of early 
American artists. 

Mr. Begiebing has now formed a partner- 
ship with Mr. John Shope, formerly of Har- 
risburgh, Pa., now resident here, long a col- 
lector of ceramics, and old Pa., New Jeresy, 
,ohemian and Venetian glass, in the Corner 
Rookshop at Lexington ave. and 57 St. 








Bruce Crane has left his Bronxville studio 
and with his family has gone to Lyme, 
| Conn., where he will paint until the autumn. 


LIFE’S EVENING 
(Walter Satterlee (Deceased) 


HAWKER CARRIED MEDAL 
The Joan of Arc Statue Committee an- 

nnounces that Harry G. Hawker and Com- 

| mander «. Mackenzie Grieve had with then 


on their transatlantic flight the silver Joan 
of Arc medal to be delivered to the British 
Museum for the mint collectton. 


The tmedal, it will be remembered, was 
struck in commemoration of the celebration 
held on the 507 anniversary ‘of the birth of 
Joan of Are and the naming of the park in 

| her honor at Riverside Drive. 


George Frederick Kunz, President of the 
committee, sent two of the medals to the 
| Hon. John Harvey, of Harvey & Co., Ltd. 
|St. John’s, Newfoundland, to be delivered, 
one to the fliers of the Sopwith plane and 
the other to P. F. Raynham and Major C. 
|W. F. Morgan, who were to take theirs in 
/the Martinsyde on their flight. This medal 
|'was to be presented to President Poincare 
for the French Mint Collection through the 
courtesy of Major Morgan, who was to have 
gone to Paris. 


THE TRADE IN “FAKE” PICTURES 


From many sources during the past few 
months, information has come to the AMERI- 
cAN Art News, that the trade in “Fake” or 
spurious pictures, and the manufacture of 
the same—which rather languished during 
the war has markedly revived. While 
the Art News has preterred to go slowly 
in the matter, and has been rather disposed 


ceived, at least exaggerated, the per- 
sistence and continuance of the reports, 
many from unquestioned sources and relia- 
ble and responsible collectors and dealers, 
impelled attention and further investigation, 
with the result that the Art News, which 
is published in the interest and for the bene- 
fit and protection of its patrons and sub- 
scribers, collectors, artists and dealers of 
standing and repute, considers it its duty to 
these and to the art interests of the coun- 
try to warn the art trade in general and 
collectors and artists, to be on their guard. 
rhis warning cannot be worded too 
strongly, as the manufacturers of and deal- 
. “ ’ ® 
ers in “fake” pictures, and who have of late 
turned their attention and devoted their ef- 
forts, more especially to the making and 
exploitation of imitations or bald copies of 
the works of leading American painters, are 
seemingly growing bolder and more reck- 
less every day. 
Los Angeles a Danger Point 

Due to continuing reports of the activities 
of certain persons in Los Angeles in the 
presumable manufacture and sale of imita- 
tions or copies of the works, especially of 
such ‘Americans as the late William Keith, 
George Inness, Homer Martin, Wyant and 
Blakelock and of Corot and others of the 
Barbizon painters,the Art News, after some 
correspondence, is enabled to publish the 
following letter in substance from a most 
reliable and competent art authority in that 
section, 

Fditor American Art News. 
Dear Sir: 

I regret to say that accusations made against cer- 
tain art dealers in this section seem to be well 
founded, _ We have realized conditions in a more or 
less definite way for some time but I have made a 
point of look ng into the matter closely of late, as 
requested, and find a truly deplorable state of affairs, 
one which, I imagine, exists all over the country to 
1 certain extent, but seems to be particularly thriving 
in this State. 

A professional appraiser of pictures here confirms 
very definitely what I have heard from numerous 
other sources, namely, that a group of rine or ten 
men are engaged in manufacturing and selling “fake’’ 
pictures and that they are carrying on a thriving and 
exceedingly lucrative business. They supply many 
of the department stores of the Middle West anf? 
West with pictures, the majority of which are “fakes,” 
and also maintain two stores with collections, con- 
taining a few good pictures, which they take care to 
keep, and many spurious ones. They pick up pic 
tures all over the country and have them touched up 
hy men emploved just for that purpose. Many are 
manufactured in this section by the same men and 
signed with names whose popularity insures quick 
selling—Keith, Inness, Wyant, Martin, Corot, ete. Of 
course, the pictures follow the stvles of the artists to 
a certain extent but many of them are so frankly 
spurious that one marvels at the credulity of the 
buyers. The prices are placed attractively low and 
they are auctioned off or sold direct, accompanied b~ 
a recital of “how the prices are being slaughtered in 
order that the dealer may meet heavy indebtedness, 
etc., etc.” 

A man who. it is renorted, claims some relation 
to the late William Keith is with the group and, it is 
said, for $25 to $50 will swear to the genuineness of 
any painting attributed to Keith by any of his fet 
lows, or will identify anv brought to him by the cus- 








tomers they refer to hin I understend, it is re 
ported, that he, also, is having many “Keiths’” manu 
factured and is selling them all over the country, but 
particularly in the West, where the cemand for them 
is great. I hear that a small paintine attributed to 
Keith and painted on the lid of a cigar box (Keith 
being known to have done this on various occasions), 
when examined closely on the back was found to have 
1 date stamped on the wood of one year aco. Mr 
“eith, as we know, died in 1911. This group of men 
is composed of four or five, dealers and others. 

I hope that this information wi'l be of some serv 
ice to you and that you will be able to do something 
towards exposing conditions in this State 


Very truly yours, 
For Honest Art Dealing. 
Los Angeles, Cala., 
May 20, 1919. 

. [It would seem from the above let- 
ter that the time has about arrived for 
the honest dealers of southern Cala. if 
not the state authorities. to interfere in 
this business. Some of these “fake” 
pictures have reached the East and 
‘ave been brought to the Art News 
office by the buyers for an opinion as 
to their authenticity. The Art News 
regrets to state that while the evil is 
perhaps more pronounced in southern 
Cala. it is not confined to that section, 


'for there has been an output of “fake” 


Twachtmans and other works, falsely 
attributed to other leading American 
painters of late, whose origin is sus- 
piciously near the Metropolis.—Ed.] 
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DURAND-RUEL 


New York - 12 East 57th Stree 
Paris - - - 16 Rue Laffitte 














ANTIQUITIES OLD FABRICS 


DAWSON 


9 EAST 56th ST. 


Bar. 5th & MADISON AVES. 


TAPESTRIES DECORATIONS 








Picture, Studio and 
Gallery Lighting 


EXPERT ADVICE 


lL. P. FRINK, Inc. 
24th St. and 10th Ave., New York 














ENGRAVING - ETCHINGY 
/TIC - PRAMING ‘REGILDING 
PAIN TING V-RELINED-REVTORED 
6G1-MADIVON-AVE- (571): NEW-YORK 


Frank K. M. Rehn 


Specialist in 


AMERICAN PAINTINGS 
6 West 50th Street NEW YORK 






















THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Proprietors 
Etchings by Whistler, Zoro, Meryon and other 
Masters. (— Fine Drawings—Old and Modern 
Exhititions o: the Best Modern Art. 


























EXHIBITIONS NOW ON 








WAR POSTERS AT PUBLIC LIBRARY | 


In the large exhibition room at the N. Y. | 


Public Library there is now on an exhibi- 
tion of War Posters, which in size and 
scope is the most important and interesting 
of the many Poster displays yet held here. 
The Posters are the work of Australian, 
French, Canadian, Czecho-Slovak, Russian, 
Algerian, British, Italian, Brazilian, East 
Indian, Filipino, American and even Ger- 
man 
from China, and letters from American I[n- 
dians—all dealing with the war. 

“Some of the foreign posters,” the 
N. Y. Eve. Post, “tell a story of how they 
got here. One German proclamation signed 
by Von Bulow was brought out of Namur 
in a loaf of bread. Most of the German 
posters are grim—one has a typically Ger- 
many soldier face under a gray helmet. It 
is so typical as to be almost a caricature. 
There is a Kriegs Unleihe (war loan) pos- 
ter begging, ‘“Helft uns siegen,’ ‘and a bit- 
terly sarcastic one jeering at France, which 
it calls friedliebenden (peace-loving), point- 
ing out the alleged invasions into German 
territory with tales of which Germany de- 
ceived her own people. 


says 


Russian and French Posters 


“The history of Russia through the war, 
the early days of the revolution, and up to 
the present is well told by posters. The 
paper and ink have deteriorated horribly, 
and“so has the art. There were glorious 
colors at first—old, Russian, not too vivid, 
but beautifully bright colors, odd reds, 
greens, terra cottas and golds. The red 
flag is all there is in the latest posters—and 
it is tiresome and strangely without sub- 
tlety or taste. 

“France has produced some _ beautiful 
poster work and has, in most cases, far out- 
done America. Her Statue of Liberty poster, 
with the statue’s head and bust show- 
ing mighty and reassuring from straight 
across the Atlantic, is a: big, fine piece of 
work. In comparison with it Joseph Pen- 


artists, and there are proclamations | 











Extends a cordial invitation to you 
to visit his American Branch at 





8 East 57th Street 
New York 


Where he has on exhibition the 
finest Masterpieces, brought from 
Paris owing to the war. 





DEMOTTE ¢ PARIS 


27 RUE DE BERRI 


FRENCH ART 
of the MIDDLE AGES 


SCULPTURES 
TAPESTRIES 
FURNITURE 
PAINTINGS 
RARE FABRICS 






































nell’s headless statue is obscure, and, from 
a posterial standpoint, without value. 
**Pour la Liberté du Monde’ is the caption 
of the French one. There is the stunning 
land well known ‘On les aura!’ poster of 
| France, with its poilu charging confidently 
and joyously on. There is the comically 
funny one which begs France to ‘give up 
your gold’ and by way of analogy shows a 
| soldier standing off and hugging a big shell 
ito himself while the battle rages close at 
| hand. 





“An Algerian on a black horse, the man 
in white flowing the horse with its 
four feet drawn up beneath it for a devil’s 
jump right into the thick of things, tells 
suddenly how far this war was flung. Com- 

| Pagnie Algerienne,’ it says above. 
England, Brazil and India 

“There is a funny, human British poster, 
showing a little good-willed English child 
| kissing, an unhappy little Belgian refugee. 
|} All England and all Belgium are typified 
there. 


robes, 


-s 
| Brazil’s chief trouble was spies, and its 
| prize poster had to do with them. ‘Keep 
| your eyes open and your mouth shut’ was 


its motto, and the face of a woman with 
wide eyes and finger on lips was the 
repeated motif of a frieze at the bottom. 


Above were the various types of spies to be 
feared and hunted for through all Brazil, 
and the hysteria of the times, or else the 
humor of the Brazilian, was shown by the 
types portrayed. Nurse maids, school boys, 
|tramps and every kind of person was, to the 
| Brazilian, a potential spy. 

“The posters which came the farthest 
were from Bombay, showing, with no 
| words, a turbaned East Indian soldier. The 
| Australian posters are very locally colored. 
They are enormous in size, big and free in 





| line. Even the mottoes are in idiom, as, for 
|instance, the recruiting one in which a 
wounded soldier is carrying another 
wounded soldier on his back, the caption 


of which is ‘Come, lads, give us a spell.’ 


Bohemian and Czecho-Slovak Work 

“More beautiful artistically than any of 
the others are the Czecho-Slovakian posters 
done by V. Preissig, a Bohemian resident 
in this country, who did the work for the 
sake of recruiting the Bohemians in 
America. They are exquisite in color, line 
and general conception. One which is typi- 
cal has the soft-colored flags of the four 
original Bohemian states as the main part 
of the poster, being carried by marching 
people whose heads made a dark and clear- 
cut frieze along the bottom of the picture. 
The flags are the important thing—the 
bearers of them a detail. The two-tailed 
,ohemian lion enters in quite often, too, as 
does the two-headed Austrian eagle, by way 
of the enemy. 

Canada and the Orient 

“An especially interesting Canadian loan 
poster is the one which reproduces a letter 
received from a blind American Indian, 
enclosing $1.50 to help the war along. 
letter says in fragmentary part, ‘I heard 
there was a big war going on over there 


and I feel like I want to help you some 
way. This is to show you I like 
to help you.’ It ends, ‘I shake hands to 


you,’ and is signed, Moo-che-we-ines. 
“The whole story of the war and its end- 
ing, however, has been summarized in one 


all—the Chinese announcement of the armis- 
tic. It is written, of course, on rice paper. 
* * * 

“This is the translation, as the comman- 
deered Chinese insisted on having it: 

“*The Great Powers joined all over the 
world. The German Emperor went away 
to Holland. The German Empire was 
totally defeated. The armistice was signed. 
They hope the Peace Conference will be 
succeed. The Great War is finished, and 
all the Peoples will enjoy the Peace.” 





The | 


of the most fascinating documents of them | 


Italian Posters Most Artistic 

As the Art NEws said, when commenting 
on its own poster exhibition at the Arden 
Gallery in December, 1917, the two Italian 
posters, “Finalamente” and “Avanti,” done, 
by the way, by a Serbian artist, L. Met- 
locowitz, in loftiness of conception, 
strength of “drawing and composition and 
beauty of color, were, up to that period of 
the war, the most artistic produced by any 
| artist of any Nation and the Art News sees 
| no reason to change this opinion even now. 


The American Posters 

Notwithstanding Joseph Pennell’s de- 
nunciation of American War Posters at the 
recent Arts Federation Convention, which 
has called forth the indignant letter from 
Mr. Saltonstall published elsewhere in this 
issue, American artists have not done badly, 
}on the whole, as compared with their fel- 
lows of other countries. The Art News said 
in Dec., 1917, and this estimate apples today, 
|in commenting upon the American War 
| Posters produced up till then, “Crude as 


many of the American posters are, they have | 


in most instances, a vigor of expression, 
which if not satisfying to the highest de- 
mands of art, do strike a note of 


siasm. The American War Posters 


enthu- | 
are | 











| born of hope and confidence, rather over | 


sanguine at times, it may be, and 
to lift the temper, if not the spirit 
they not 


At least 


are born of desperation. 


Nevinson’s War Etchings 

“In writing about C. R. W. Nevinson’s 
etchings and lithographs of subjects relat- 
ing to the war, in a current exhibition, it is 
much the talented young English 
man’s art | wish to dwell upon as the lesson 
it teaches—although it is almost too late 
to heed it. At first contact with the work it 
reveals the soul of a true artist. 
ence between the artist and the illustrator 
is not evinced to any great extent by the 
manner of handling pigment. The illus- 


not so 


trator visualizes pictorially what some one | 


else expresses in words. For this is his 
whole training and manner of working from 
| the time he leaves the school, which has 


|taught him enough to intelligently carry | 


| out other people’s ideas. The artist, on the 
| contrary, expresses by his pictorial output 
| his own sensations and the impressions 
made by nature upon his own mind. The 
British Government chose wisely when it 
|sent artists, not illustrators, to the front 
|to do what nothing but the artist could 
|adequately do. Our Government put the 
whole matter in the hands of 
with dire results. It took for granted 
| those who could do good Liberty Loan 
| posters and work akin to those would also 
| produce significant pictorial impressions of 
the war. 

“Whatever Nevinson touches bears the 
imprint of the true artist’s mind, and it is 
| good that he was sent to the front to make 
direct notations and—after serving in vari- 
ous branches of the army and being in- 
valided home—to express with vitality and 
, artistry his own impressions of the war. 
, There are 41 works in the exhibition. 

“One cannot but wonder why our Gov- 
ernment did not make proper use of the 
| talent of our only too willing artists. It is 
|because there is no organized branch of 
'the Government devoted to the arts—no 
| ministry of the fine arts. However, it is not 
yet too late to amend the mistake. How 
|about the Somme battlefields, and those of 
| Seicheprey, Cantigny, Chateau-Thierry, the 
Marne, St. Mihiel, and the Argonne? And 
how about the great generals, statesmen 
and young heroes? Shall our artists not 
be called upon, as those of France and Eng- 
land have been, to leave vital records of the 
war that future generations may know 
through American art where and by whom 
America’s part in the world war was ac- 


complished?” 
C. H. D. in N. Y. Globe. 





illustrators | 
that | 


inclined | 


The differ- | 
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108 West 57th Street \ 


Next to the Letus Club 















Sangiorgi Gallery 
Fine Arts A Antiques A Decoration 
New York Studio: 55 E. 56th St. 


ROME: BORGHESE PALACE 
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NETHERLANDS 
GALLERY 


Pictures by the ancient Dutch, 
Flemish and Early Eng'ish Masters. 


(Walter J. Abraham) 


lla, King Street, St. James’s, London 














ARTHUR GREATOREX | 


Fine Art Dealer 


Publisher of Modern Original Etchings 
and Mezzotints. 


14 Grafton St., London, W. 























| 
WM. B. PATERSON 


Pictures by Old Masters 
Chinese Pottery and Paintings 


5 OLD BOND STREET, LONDON, 1 | 














ceMMONIF 


PERSIAN 
ANTIQUE GALLERY 


VIII to XII Century 
Rare Faience Fouille from 
Rhages and Sultanabad 
XIV to XVII Century 
Miniatures, etc. 


539 MADISON AVENUE 











H. R. POORE, A. N. A. 


BABCOCK GALLERIES 
19 East 49th Street 


Animal and Landscape Subjects 


UNTIL MAY 5th 











L. De M. Collection 


MODERN PAINTINGS—-WATER- 
COLOURS—DRAWINGS 


By Barye, Bonington, Corot, Daubig vy, Daumiet 
Decamps, Delacroix, Viaz, J. Dupre, Frome 

, tin, Gericault, Harpignies, Ingres, Ch. Jacque, 
Jongkind, E. Lami, Marilhat, Meissonier, T. F 
Millet, Ricard, Th. Rousseau, Troyon, Zicm, 


etc. BRONZES by BARYE. 


OLD PAINTINGS 
Works by G. Bellini, G. Ter Borch, G. Don 
Guardi, P. de Hoogh, Cl. Lorrain, Metzer, Van 
der Need, A. & T. Ostade, J. Ruysdael, Steen, 
leniers, A. & W. Van de Velde, P. Wouwer- 
mans, etc,, etc. 


DRAWINGS—WATER-COLOURS 
AND | ASTELS 


Of the German, French, Dutch & Italian 
schools of the XVI to XVIII century. Enam- 
els, minatures, articles of luxury. Bronzes 


Bronzes of Art from the XVI to 

the XIX century. Old Furniture Tapestries. 

Sale in Paris, GALERIE GEORGES PETI1 

Rue de Seze 8, Paris. From the 16th to the 

19th of June, at 2 o’clock. 

Private. View, 14th of June. Public, the 15th 

of June, from 10 to 12, and from 2 to 6 o'clock. 

AUCTIONEER: Me. F. LAIR-DUBREUIL, 
Rue Favart 6, Paris. 

EXPERTS: M. Georges Petit, 8, Rue de Seze- 
M. J. Feral, 7, Rue St. George. M. M. 
Paulne, 10, Rue Chanchat. 


of Furniture. 
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on Exhibition at 


2 Parish, Watson & Co., Inc. 


American Representatives 





560 FIFTH AVENUE NEW YORK 
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i|arts and crafts at.the Bruce Museum, in|Value of which were unsuspected by its | 
| Bruce Park, Greenwich, Conn., to Oct. 18.|0wner, has just taken place in Sotheby's | 


| 


Greenwich Artists’ Show A.Franz, Hals for $60,000 
The Greenwich Society of Artists is hold-| “The romantic sale of a Franz Halls,” says | 
ing an exhibition of paintings, sculpture and |the London Daily News, “the identity and | 





The Gorham Foundries 


give to the casting of life size, 
colossal and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 


Robert Reid has sent his “Violet Kimona,”|Tooms in London. As a result ‘a country 
Emil Carlsen his “Peonies,” Mina Fonda | gentleman’ finds himself richer by nearly 
Ochtman her “Birchwood,” Florence Gott- |'£12,000 than he had anticipated. 

hold several flower pieces, “Summer Flow-| “In the catalog the picture was described 
ers” and “The Purple Bowl,” and some as ‘by N. Berghem.’ The auctioneer had no 
illuminations and book covers in the arts|idea that it was a Franz Hals, but several 
and crafts section. dealers were present who had somehow 











Illustrated Books of Four Centuries 

The interest in finely illustrated books has 
resulted in various notable collections, such 
as the one formed by the late W. A. Spen- 
cer (especially rich in XIX century books), 
now in the N. Y. Public Library, and the 
same institution’s numerous early printed 
books. This interest has helped to fix high 
standards of book decoration, and these ar 
exemplified in the exhibition of “Illustratec 
Books of the Past Four Centuries,” opened 
in the print gallery of the library to remain 
on view until Nov. 30 next. 

rhe printed book was illustrated from thi 
first, the illustrations being drawn in line | 
and cut on wood, so that the whole book, 
pictures and text, was printed by relief proc- 
ess, and there was established that harmony 
which is so essential a factor in the make- 
up of a fine book. As early as 1472, in Val- | 
turio’s “De re militari,” the grace and deco- 
rative quality and harmony, so characteris- | 
tic of Italian work is strongly apparent. | 
This rises to its highest point in the famous 
“Hypnerotomachia (Venice, 1499). Mean- | 
while, in France, they were issuing the 
books of “Hours,” which form so interesting 
a phase of early book illustration. And in 
Germany the curiously modern “Peregrina- | 
tio” of Breydenbach (1486), and the perhaps 
ill too richly adorned “Nuremberg Chroni- 
cle” (1493) are landmarks in the record of 
the art. Some years after the turn of the 
century, the inner impulse waned as dex- 
terity increased. Yet there were Diirer’s 
famous illustrations for the “Life of the Vir- 
gin” and the “Apocalypse.” And Holbein 
pr duced drawings for the Old Testament 

|! the “Dance of Death,” remarkable in 

perfect adjustment of end to means, 
their full expression within the limits 
if the medium (wood-cutting). 

\Vood engraving was thrust back into the | 
vackground during the XVII and XVIII! 
centuries, and line engraving had its day. 
It served, in France, for the charming book 
illustrations which mirrored the elegance, 
gayety and luxury of the Louis XV and 
Louis XVI periods. 

With Bewick, near the end of the XVIII 
century, wood engraving with the burin, 
across the grain (instead of cutting with a 
knife on the plank) came into use, and the 
possibilities of tone production were opened 
to the engraver. The XIX century saw, 
unong others, the Curmer publications in 
Paris, and the drawings of the so-called 

of the sixties” in England. The in- 
troduction of photography as an element 
reproduction of drawings brought about 
painted illustration so charactertistic of 
lay. 
Meanwhile artists so absolutely different in 
their viewpoints as Vierge, Menzel, Beards 
levy, Pyle (in his earlier work) exemplified 
the fundamental harmony between line- 
drawings and the line of the type. So did 
William Morris, and while his archaizing 
tendency may have missed somewhat the 
eternal truth that art is the product of its 
time, his efforts in behalf of the book as a 
harmonious whole were of great value. That 
idea has sometimes resulted in the design- 
ing of type, illustrations, decorations, end 
papers and binding by the same artist. These 
points are illustrated by the most notable 
examples in the history of art in the display | 
at the Library. 
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GQowaen 
YOUNG 


GALLERIES 


Smportant Examples by 
/AAMERICAN 


Te: Mane MT 


FOREIGN 
MASTERS 


| acteristic canvas. 


given to the patining of 
statuettes. 


James G. Tyler is represented by his |made the discovery. 
marines and sunsets. His rendering of the | “Covered with a thick coating of dirty 
“Santa Maria” is doubtless the more typi- varnish the portrait represents a young man 
cal, but his “Sunset” rises high in the seale.jin a broad-brimmed, high-crowned hat, flat 
His “Sound Freighter” reverts to type, in| linen collar, and dark blue coat. The can- 
subject, and is indeed a fine interpretation|vas is 37 in. by 29 in. The picture was 
of a commercialized vessel. Mr. Tyler’s|brought to the front of the rostrum, and 
famous red and green lights have been |the auctioneer suggested an opening bid of 
featured in this painting. £100. This was accepted, and then, to the 

“Plum Blossoms,” by Dorothy Ochtman, | Surprise of the auctioneer, Mr. A. H. But- 
is a good still-life. “Indian Camp on the tery, the Picadilly picture ‘expert,’ bid £2,- 
Columbia,” by E. Irving Couse, is a char-|900. In a moment other dealers and collec- 

Frederick C. Frieseke|tors had joined in. By bids of £500 the 

shows “The Striped Gown,” a picturesque | Price rose to £12,000, at which it was 
figure of a flower garden. “Greenwich Hills knocked down to a ‘Dr. C. A. Brown,’ who 
in Winter,” by Leonard Ochtman, is a good|WaS acting on behalf of a famous firm of| LO 
landscape, painted in low key. Childe |picture dealers. —" ' S ANGELES 
Hassam’s “Spanish Ledges” is a pointelliste| ‘The auctioneer’s hammer having fallen lhe Cala. Art Club has just completed its 
sea and shore picture. “An Equinoctial,”|the secret was disclosed. The portrait in-|@Ual Spring Exhibition in the main gal- 
:y Paul Dougherty, is a strong marine, hold- | stead of be'ng a Berghen, is one of the lery of the museum, where 86 paintings and 
ly handled. “The Old Pasture,” by Charles |finest and most convincing examples of 14 sculptures by members of the club were 
H. Davis, represents a typical New England | Franz Halls, a..d it is possible that when the shown. The prize winners in this year's 
landscape. old varnish has been cleaned off the signa- exhibition were: John H. Rich, who won 

There are several good pieces of sculp-|ture of the artist will be. disclosed. One| the J. 5. Ackerman figure prize for his por- 
ture in the exhibition, among which are|of the bidders said he thought the picture | 4" or 8 Chinese lady—"Miss Yup See”; 
James Earle Fraser’s “Roosevelt,” and! must have been painted by Hals about 1644|Guy Rose, whose poetic “Sierra Trout 
Eugenie F. Shonnard’s “Marabou.” The. or 1646. | Stream ' was awarded the first Clarence A. 
pine deals a buds woes Mi | Black landscape prize; Karl Yens, whose 
| “Under Thy Great Sky in Solitude and 
| Silence” won the second Black prize; and 
| Mabel Alvarez, who won the third Black 
prize for her charming child’s head entitled 
“Carmen.” Much interest was shown in the 
exhibition and a large attendance attested 
to its popularity. 
Carl Oscar Borg of Santa Barbara is hold- 
ing a “one-man” show at the museum, 
where he has 27 oils and opaque water- 
colors of Arizona and New Mexico scenes. 
The artist's feeling for decoration is shown 
|in all the pictures which have a most beauti- 
| 


@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures, 
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| ful tonal quality. 

Batiks and watercolors by Caroline H. 
Bowles make a brilliant showing in the 
|print room of the Museum. This is the 
| first batik exhibition to be held here. 
| The Laguna Beach Art Gallery has 
opened its doors after the winter closing 
and presents an exhibition by members of 
the local ‘colony, and‘artists who have at 
some time lived and painted at Laguna. 
Much interest was shown in the gallery last 
summer, the first year of its existence, and 
there is every indication of a repetition of 
| its success this year, for Laguna is becom- 
ing a veritable art center. 

The Museum reports the following acces- 
sions to its print collection: “The Red 
Boat,” by Benjamin C. Brown; “The Ruined 
Altar, Capistrano Mission,” Harold Doo- 
little; “Rim of the World,” May Gearhart; 
“The Ocean Beach,” Pedro Lemos; “Moun- 
tain Lion,” Elsie Henderson; “Evening” 
and “Rocks and Clouds,” Birger Sandzen. 


Helen B. Wood. 











EMERY FALLS—CATSKILL MTS 

Sold to Mrs. M. F. Moll G. Capone HOBOKEN, (N. J.) 

een er _ - A good art exhibition has been arranged 
wood carvings by Elmer Livingston Mac BUFFALO j in the Hoboken Public Library under the 
Rae deserve mention. In the George Whar- The Thirteenth Annual Exhibition of se-| inspiration and direction of Thomas Hat- 
ton Edwards Room there is a collection of field, librarian. The work of certain local 
19 gouache and pastel drawings and artists has naturally been featured, but the 
sketches made by Mr. Edwards in Alsace- work of others of more prominence is also 
Lorraine in 1910. included so that the showing has more than 





lected paintuiygs by American artists, -and | 
a group of small selected bronzes by Ameri- | 
can sculptors, is on at the Albright Art 


Old Sporting Prints 

An exhibition of Sporting Prints now on 
in the rear gallery at 556 Fifth Ave. to con- 
tinue through June 10, contains a number 
of extremely rare examples of old English 
masters, dating from about 1,760 to the late 
XIX century. Among them are three fine 
Morelands, “The Angler's Repast,” “Eve- 


|ning, or the Sportman’s Return,” “First of 


September,” and “Pointer and Hare,” a 
noted pair. There are also several other 
valuable works, printed from famous paint- 
ings of which, “Coursing,” a set of four, 
“Vale of Aylesbury Steeplechase,” “Gehan- 
na,” a racing picture are among the best. 





Oils by Miss Belle Bennett 


Belle A. Bennett showed 25 oils at the 


| Belnord Galleries through the week. The 


exhibition demonstrated the artist’s ver- 
satility, but her studies of the sea were 


/easily the feature of the display. 
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tative expression of contemporary Ameri- 
can art. Its features are the works by} 
James McNeill Whisler, and John S. Sar-| 
gent shown, and a Tarbell and Redfield | 
group, an important exhibition in itself and| 
which occupies an entire room. All the 
“Ten” American Painters are represented 
by one or more of their latest achievements, | 


Gallery. This display is a most ese 


Washington, Chicago, and N.~ Y. ar-| 
tists of note. The prize winners whose pic- | 
tures were honored at the Pa. Academy of 
Arts, and the Spring and Autumn Exhibi- 
tion of the National Academy in N., Y., 
have also generously sent their medal pic- 
tures. } 

Not only works by all of the artists 
whose names and accomplishments are so 
well known to the entire community are 
in this display, but also examples by many 
painters as yet unknown are included sole- 
ly for the worth of their canvases. Buffalo 
feels that there are artists now exhibiting 
whose careers may date from the display 
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and there are groups of works by Boston, |; 


merely local appeal. 

Among the better known artists whose 
pictures are to remain at the library until 
June 30 are Freedrick 1. Waugh, George H. 
Bogert, Harry A. Vincent, Bayard H. Tyler, 
F. E. Church, George H. Boston, G. Glenn 
Newell, Reynolds Beal, Henry B. Snell, 
Karl Termohlen, and Henry R. Poore. 
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CHANGE OF ADDRESS " 

ress is requested, 

oth the ghee egy should be 

given. Two weeks’ notice is required for 
changing an address. 

When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently | 
cannot be filled. 


ART AND BOOK SALE CATA-| 


1OGS—The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 


SPECIAL ANNOUNCEMENT 

After this issue the AMERICAN 
ART NEWS will be published, as usual 
during the summer or “off” art season, 
monthly, until Saturday, October 11, 
next, when the weekly issues will be re- 
sumed and a new volume will begin. 

The regular monthly summer issues 
will be published this year, on Satur- 
days June 14, July 12, August 16 and 
September 13. 

















“Heavy taxes upon objects of art 
whether modern paintings, ancient sculp- 
ture or minor things of educational and 
esthetic value, never did any good. The 
principle is the same, whether the levy is 
a tariff impost on imports or a sort of 
transfer tax on domestic sales. It always 
does more harm than the revenue to be 
raised from it is worth. The immediate ef- 
fect usually is to restrict or inhibit trade, 





to the loss of every one concerned. 
“Recent figures indicate that ‘art importa- 

tions’ have fallen from more than $20,000,- 

000 during eight months of 1914 to less 


than $3,000,000 for the corresponding eight | 


months of the fiscal year. The figures go 


far to show the absurdity of Mr. Kitchen’s | 


contention, as quoted in AMERICAN ART 
News that ‘the art trade is so prosperous 
it would not feel a tax.’ Of course that was 
sheer nonsense; like most Kitchinisms. 

“It may easily be that lack of cargo space 
and shipping difficulties have something to 
do with it, but it is to be borne in mind that 
there is a great accumulation of art ojects 
of all sorts waiting eagerly for a chance to 
enter the American market. Many famous 
collections have been dispersed and are 
awaiting resale, because of the war tax bur- 
deis laid upon their once wealthy owners 
in England and on the Continent. From a 
brutal, business standpoint it is a rare op- 
portunity for the A:nerican collector. 

“But the European dealers are none too 
hasty. If there is toc heavy an import duty 
or too severe a consumption tax here the 
pictures. marbles and antiques will stay 
where they are, awaiting European buyers. 
The ultimate loss will be ours. Art is one 
of the luxuries which, despite the Kitchin 
idea, should be as free from taxation as 
may be fiscally possible.” 

N. Y. Eve. Sun editorial. 


imperishable records of the battlefields 


| ngton, the memories of the sufferings. | 





FRAUDULENT ART DEALING 
In another column today we publish, 
and with regret, a story of the revival, 
this time on a large scale, of the busi- 
ness, notably in southern California, of 
the manufacture and sale of spurious 
pictures—for the most part imitations 
or copies of the works of leading 
American painters. We have kept silent 
on this matter for some time past, wish- 
ing to be sure of the facts in the case, 
but the bold and flagrant methods of 
the unscrupulous dealers and their fel- 
lows which grow more in evidence all 
the time, in exploiting their wares, 
makes it necessary, in the interests of 
honest art dealing, to expose the 
“fakers.” We trust the warning we 
sound today will stop the activities of 
the unscrupulous gentry alluded to, and 
not make the publishing of names and 
dates necessary. 


WILL ART TAX COME OFF? 

There is a chance—a hope—faint 
though these may be, of the near repeal 
of the onerous and unjust tax on art, 
which we have called, and still con- 
sider, a tax on education. Messrs. Hen- 
schel and Hungate of the Committee 
of the American Art Dealers Associa- 
tion have been again in Washington, 
good evidence that the “Association, if 
moribund,is not yet dead,and bring the | 
good news that no less a personage 
than the Chairman of the House Fi- 
nance Committee, introduced a bill in 
the House last week for the repeal of 
the tax. As the Senate will undoubt- | 
edly favor such a repeal, it can be hoped | 
that the new Republican House, which | 
already gives evidence of a desire to 
proceed sanety in the matter of all tax- 
ation, may also consider the question | 
favorably. | 

[t will be noted that while President 
Wilson in his recent mesage suggested 
that the 10% tax on picture frames, | 
worth over $10, be stricken off the list. | 
together with other “luxuries,” such as| 
soda water, etc., he did not allude to| 
the tax on art works, evidently not| 
considering these as “luxuries.” They 
would therefore appear to be consid- 
ered by the President as necessities of | 
and for education, which all the more 
should be exempt from taxation. 


AMERICAN WAR PICTURES 

That was a timely and commend- 
able idea of Messrs. James Rosenberg, | 
Albert Gallatin and other patriotic | 
Americans to meet at the National Arts 
Club on Mr. Rosenberg’s invitation 
last Sunday, and take action in the | 
matter of the United States securing 
from its best artists permanent picto- 
rial and sculptured records of the Great | 
War. Mr. Gallatin’s letter to President | 
Wilson, published elsewhere today, | 
outlines the plan by and through which 
America may have, following Great 
Britain, Australia, France and Canada, 











| 


and great industrial shipbuilding, rail- 
road and other plants which this coun- 
try fought over and built in France, 
and which may, in a measure, preserve 
in a National War Museum at Wash- | 


privations and heroic deeds of our sol- 
liers, sailors and mechanics in the great 
conflict. 

Mr. C. W. Nevinson, one of the lead- 
ng artists who have made these records 
or England, and Mr. Paul G. Konody. 
now here representing the Canadian | 
War Memorial Exhibition, soon to open 
at The Anderson Galleries, to run 
through the summer, and where Ameri- 
cans may see what this country might 
have done and may yet—for it is not 
too late—do, in preparing national war 
ecords, have given valuable sugges- 
ions for the success of the movement. 

We-can only hope that this most 


| sirable, I 


j} accept 


THAT ACADEMY DISPUTE 


Butler Answers Bellows 
Editor AMERICAN ArT News, 
Dear Sir: 

In your issue of May 3d Mr. George Bel- 
lows vigorously assails the National 
Academy of Design and its council. Because 
| opposed (in your issue of April 19) his 
plan for “Proportional Representation” on 
the jury, he regards me as a hopeless con- 
servative. To my recommendation that the 
Academy should be cautious in adopting any 
revolutionary plan, especially in these times 
of excitement, he replies that I would have 
the Academy (I quote his exact words): 


“Stay like the ostrich with its head in the sand, 
fearful of what might happen to its sacred preroga 
tives, that it should not therefore be a leader of men, 

forum for .he voice of today, but of yesterday, a kine 
f mausoleum for echoes, unusually faint, of the dead 
past. Mr. Butler feels that the mechanism of selec 
tion proposed is a blow at the soul of the Academy, 
and so it is. The Academy needs a new soul in 
sympathy with the new soul we hoped to see born in 
the world.” 


It would be interesting to know what kind 
of a new soul Mr. Bellows hopes to see born 
in the world. It might help us to get at his 
view point. Every variety of soul is now 
being hatched out from the kind that can 


a 
————— 


i889. It then fell tc me to raise the mone 
and build the Fine Arts Building on 57 g¢ 
over which I presided for 17 years. In 1xgé 
I had the audacity to try to bring the 
Academy and the Society of American 
rtists into relationship and got badly de. 
feated by the Academy. When the union 
did eventuate in 1907, I stood for the con. 
iract which cut down the old wall Privileges 
of Academicians. I proposed, helped to 
organize and am president of the National 
Academy Associatio:i—a union of ten organ. 
izations which has for its object the build. 
ing of the enlarged premises called for by 
Mr. Bellows’ committee. Five times we 
have been defeated in our projects to ae. 
complish this great end. Better leadership 
is, | acknowledge, needed here. 
Favors Jury System Amendment 

I stand with Mr. Bellows for amendment 
of the jury system but not in his way; also 
for a postitive effort to elect new members: 
only they should be brought in on their 
merits and not as a means of promoting 
scheme. It was very hard on the thirteen 
preposed by the Bellows’ committee to 
have to enter the race with the collar of 
“Proportional Representation” on __ their 
necks. I stand also for the greatest amount 





stand the test of the League of Nations, to 
the kind which suits the philosophy of 
Emma Goldman. 

Mr. Bellows admits that his plan is a 
blow at the soul of the Academy. The point 
that it is revolutionary therefore needs no 
further argument, and I hold, as I did in 
my former letter, that it behooves 
Academy to consider very carefully 
adoption of any revolutionary plan. 


the 


the | 


of openness in the affairs of the Academy 
and I deplore the fact that the civic actiyj- 
'ties of academicians necessarily carried on 
through the Fine Arts Federation, of Fed- 
eral and City Art Commissions and other 
bodies are not sufficiently credited to the 
Academy. A great need today is for more 
real workers who will give time from the 
studio to advance the general cause of art. 








Reform of Jury System 

That a reform of the jury system is de- 
grant, and I venture to 
one in his letter, which the Academy can 
or reject, as it chooses, under its 
rules for constitutional amendments. In 
tact, my proposal (which aims to widen the 
personnel of the juries) can be reduced to a 
simple amendment to the jury rules as fol- 
lows: 


Members of the selection and prize juries of the 


Annual (Spring) Exhibition of 1920 shall not be eligi- | 
ble to serve on any jury of the following Academic | 


year: no one shall serve 
any Academic year; 

two consecutive 
juries of the 


on moré than one jury In 
and jurors who have served in 
years shall not be eligible for the 
next year. 

The present system calls for 80 jurors per 
annum (60 on the juries for selection and 20 
on the prize juries). But the trouble with 
it is that the same men are elected every 
year. There are very few more than 80 who 
ever get elected. This fact has divided the 
membership into two classes—Class <A 
(about 90) who for years have been regu- 
larly elected on the juries, and Class B, the 
remainder, who never get elected. 

Now there are many who are unable to 


accept service on the juries however much | 


they may wish to do so. Age, illness, obli- 
gations, and especially the fact that the 
membership is scattered through more than 
60 towns in this country and abroad, greatly 


reduce the average number of painters and | 


sculptors who can be counted on to serve, 
and I doubt if more than 135 acceptances 
could be regularly secured. 

A rule has been suggested that no jury- 
man should serve two consecutive academic 
years. But this would almost surely prove 
unworkable, for it would require 160 ac- 
ceptances. The radical objection to this 
plan is that even if the requisite number 
did accept, the first jury elected under the 
plan would have to be entirely of Class B— 
Class 
And the following year it would revert to 
Class A again. The possibility of mixing 
the two classes would be cut off. 


of the two classes takes place at once and 
the requisite number of acceptances is re- 
duced to 120, a number well fitted to the 
135 possible acceptances and one which 
gives the opportunity to every member, 
when voting, to reject the few who, in his 
opinion would not make good jurors. 
Not All Artists Capable Jurors 
For I take absolute issue with Mr. Bel- 
lows and his confreres in their claim that 
every man elected to the Academy should 
be thereby endorsed as a capable juror 
Election to the Academy does not qualify 
the member elect as president, nor does it 
make him a member of the council. Ne 
more does it entitle him to a position on the 
jury. Each of these steps requires a new 
vote and the right to so vote should not be 
taken away (as it would be under the pro- 
posed alphabetical system) from any Aca- 
demician. This plan will enlarge the jury 
50 per cent. 
Writer Not a “Conservative” 
Now I object to being called a “conserva- 


tive”—honorable as that term may be—ibe- 


cause I do not think it fits. As I am called 


so by the promotors of “Proportional Rep- 
resentation” and in your editorial columns 


I feel constrained to make my _ position 


clear, although I would prefer not to beg 


myself in. 





needed and patriotic movement will 
ucceed. | 


I was certainly not acting as a “conserva- 


propose | 


A having served the previous year. | 


In the plan which I propose the mixture | 


tive” when I proposed and carried through | 
the union of the three younger societies in ' 


National Charter for Academy 

I favor a national charter for the 
Academy and hope the same can be sge- 
cured. As for Mr. Bellows’ other points— 
“Making elastic the proportion of painters, 
| sculptors, architects, etc., improvement of 
the Academy schools, fostering allied arts, 

(which we are now doing), and considera- 
tion of any other means for increasing the 
loyalty and enthusiasm, etc., of course I be- 
lieve most heartily in these. 

But I oppose the “alphabetical jury,” the 
breaking of the contract guaranteeing the 
are concours” privilege of one picture 
and the dangerous principle of “Propor- 
tional Representation” as fully set forth in 
my arguments in your columns of April 19 
| last (which have not yet been met), against 
| these revolutionary innovations. 

[ prefer to work along constitutional 
lines; yes, and uphold the “much acclaimed 
| dignity” and traditions of the National 
| Academy against all the sneers of Mr. Bel- 
| lows with his worn-out simile of the ostrich 
| head—no wonder the ostrich is bald. 

I have had to stand the epithet, “Danger- 
ous Man,” hurled at me by a truly con- 
| servative element in the Academy and now 
I get it the other way. Well, such is life. 

Yours truly, 

Howard Russell Butler. 


Princeton, N. uf 
May 27, 1919. 


CORRESPONDENCE 


THE FRESH EYE 
(Copyright 1919, by Charles Vezin 
| Geevee Eggs 
| Last winter, as usual, I went to Brook- 
|lyn for a month’s painting of Manhattan at 
| sunrise, her sun-touched spires and towers 
rising above the purple mystery. 

Must I confess it?—I cannot paint on an 
empty stomach, maddening thought! And 
so I must perforce buy eggs—forsooth— 
|at the corner grocery to gather inspiration 
at daybreak. And yet, with the cockcrow 
what more appropriate than eggs! 











“Strictlies” in December, nine cents a- 
| piece! I complained of the price. The an- 
|swer: “The hens are moulting.” On my 


inext call I “said to the grocerman”: “I 
don't like the flavor of those nine-cent eggs.” 
The answer: “The hens are moulting; you 
cannot expect a good egg from a sick 
chicken.” } 
Is the “Geevee” hen of art only moulting. 
or is it a case of sulphuretted hydrogen? 
N. Y., May 26, 1919, Charles Vezin. 


How About This, Mr. Pennell? 
Editor AMERICAN ArT News, 
Dear Sir: 





I have read the remarks of Joseph 
Pennell, the etcher: “In the last 
Liberty Loan the Victory posters were 


scandalous (!) and it is a wonder the loan 
ever got across if it depended upon the 
posters.” 

Now I hold no brief for the patriotic and 
unselfish artists of N. Y. who contribute 
quickly and gladly all they had to give t? 
the great cause, but I do protest against 
this insult and abuse launched at these 
earnest workers. 

What reply should be made to the attack 
upon the work of the artists of _N. Y. who 
so unselfishly gave not only the best ° 
| their abilities, but their time and money as 
| well to the Government? 
Robert L. 





Saltonstall. 


N. Y., May 24. 


SF A we hl ee eee CU CO 


le 
le 
co 


on 
en 
ge 
Ov 
as 
is 
Ey 
to 
4 
of 
me 
ray 
ch 
of 








ae Oe 


. hd 


le 


\ok- 
1 at 
vers 


. an 
And 
th— 
tion 
row 


seph 
last 
were 
loan 
. the 


- and 
yuted 
ye to 
rainst 
these 


ttack 

who 
st of 
ey as 


all. 


AMERICAN ART -NEWS 








LONDON LETTER 
London, May 15, 1919. 


The press has been full of late of rabid 
correspondence on the subject of the 
museums and galleries still in the clutch 
of the government officials, it being one of 
the paradoxes of the umes that there ap- 
pears to be greater inciination to free the 
commandeered hotels from the army of 
clerks that invaded them during the war 
than to give back to the Nation the build- 
ings which should be consecrated to the 
claims of Art. England is compared to a 
nation of collectors who stores up priceless 
gems of art in the cellars and deprives him- 
self of the revenue of enjoyment and in- 





struction which they should represent! As 
a matter of fact, although a number of the! 
old government departments are scattered | 
to the four winds of Heaven, Peace itself | 
has given rise to numerous new ones, so) 
that one has to possess one’s soul in pa- | 
tience and pray for the day when one may, 
hope to return once again to something | 
approaching the normal. Meanwhile things 
are becoming more active in other direc- | 
tions, the system of guides being renewed 
for some of those museums that have been 


restored to the public. 


| 
As to War Memorials ; 
It seems as if, after all, useful action were 
to be taken by the committee formed by the 
Royal Academy in regard to the question | 
of suitable war memorials, for two exhibi- | 
tions are already. being arranged, one at} 
South Kensington, where next month a 
collection of memorials of past epochs are, 
to be on view, and the other at Burlington | 
House, where during the autumn there ts to, 
be a display of new designs carried out ini 
a variety of media and supposedly appro- 
priate to present-day needs. As a nu ! 
of commissions are aiready in course of 
preparation, these schemes come a little 
late in the day, but it is anticipated that: 
they will stimulate further interest in these | 
matters very considerably and by helping to 
set a standard of merit, do much in regard to 
rousing the public conscience as well as to! 
raising public taste in this matter. Already 
there would appear to be no little conflict in 
certain quarters where the question of de- 
ciding on the form which the local memorial 
is to take, is under consideration. 


Purchases for Australia 
Purchases for the National Gallery of 
Victoria, Melbourne, made from the fund 
left by Alfred Fulton at the beginning of 
the present century have recently taken the 
form of twelve drawings in color by Alfred 
Stevens, executed while he was acting as 
chief designer for the firm of Hoole, who, 
by reason of the fine designs which he car- 
ried out for them in regard to household ac- 
cessories, such as fenders and stoves, were 
enabled to outdistance all competitors at: 
the great exhibition of 1850. Two of the | 
most interesting of the drawings consist of 
cartoons in blue for earthenware panels in- 
tended to adorn the sides of a fireplace and 
displaying beautifully modeled figures of 
boys. There is no doubt that the art of 
Alfred Stevens, as displayed in the designs 
executed for the Sheffield firm, had consid- 
erable influence on the history of applied 
art, as developed in this country. 
Ecclesiastical Furniture 
A feature is made just now of the collec- 
tion of ecclesiastical furniture, lamps, altar 
candlesticks, sacristy vessels and other dec- 
orative ecclesiastical accessories, for pur- 
poses of housefurnishing, and keen is the 
quest for objects of this nature-such as may 
be readily adapted for practical use. The 
three-sided. wooden candlesticks, for in- 
stance, are being bought up for adaptation 
as lamp-holders, while the censers and altar 
lamps are being used as electric light fit- 
tings. Big prices are given for what would 
have been sold a few years ago for a few 
shillings, notwithstanding the fact that many 
of the specimens so eagerly being acquired 
are in deplorable condition, having only 
been abandoned by the Church authorities 
on this account. Discarded Church vest- 
ments of old brocade or embroidery are 
also keenly sought after for the covering of 
the furniture used in rooms where these 
ecclesiastical decorations prevail. 
Some Mezzotints of Note 
\n exhibition of especial interest to col- 
lectors is that now on at Mr. Harvey’s Gal- 
lery, 5 Pickering Place, S. W., where a fine 
collection of rare mezzotints and of old en- 
graved portraits after George Romney is 
on view. Neither the mezzotints nor the 
engravings have been recently brought to- 
gether, but have been carefully collected 
Over a period of 50 years or more an enthusi- 
astic connoisseur. The gem of the collection 
is a fine example of Prince Rupert’s “Great 
Executioner,” which at one time belonged 
to the collection formed by Mariette in the 
XVII century. It is dated 1658 and is one 
of the earliest achievements made in the 
mezzotint process. The Romney portraits 
rence over all periods of his career and in- 
clude some notable examples of the work 
of Dickinson and Walker. ag 





PHILADELPHIA 


Costumes appropriate to “A Night on 
Mars” were the feature of the Spring Ball 
of the Academy Fellowship Wed. eve. last. 
The affair went off with true bohemian, 
carefree jollity, with the usual “Academy 
Fling” as a leading feature. Richard T. 
Dooner was chairman of the Fellowship 
Committee and Otto S. Gatter of the Com- 
mittee of Academy Students. 

The 20th annual display of drawing, 
painting, ilustrations and sculpture by the 
students of the Graphic Sketch Club is now 
on. Some 42 of the students have been 
serving in various branches of the Govern- 
ment service abroad, or away from the city 
and many of those who remained were en- 
gaged in camouflage or relief work with 
the result that made itself felt in the num- 
ber of exhibitors and to a certain extent 
in the character of the work shown on the 
walls. 
are of foreign birth or parentage, but they 
are being rapidly converted into true 
Americans. There are a number of capital 
pictures of the flag decorated streets dur- 


ing the Victory Loan campaign by Paulette | 


Most of the students in the school | 





| entries, all 


van Rockens, good portraits by Cesare Ric- | 


ciardi of American military men and of “A 
Poet”; a sculptured group of pathetic ap- 
peal, “The Burden of Life,” by Nicholas 
Romano, who also exhibits his versatile 
talent in some interesting landscapes. Albin 
Polasck has a fine nude in antique bronze, 
green patina, entitled “Bubble.” Luigi 
Maraffi shows a well modelled “Head of 
Christ.” 

A portrait of the late Capt. William F. 
Guilfoyle, who died in the service, and who 
was an instructor in surgery in the Uni- 
versity of Penna., painted by Elsa Koenig 
Nitzscho, was presented to the “Acacia 
Fraternity” by members of Franklin Chap- 
ter on May 29, and a Roll of Honor of the 
members who served in the war was un- 
veiled at the same time. 

Three of the great art periods of Italy, 
Byzantium and Persia were represented in 
a Working Exhibition and Pageant at the 
Penna. School of Industrial Art May 22, 


i primarily to illustrate the practical arts and 


crafts taught in 
prototypes. 
of students’ 


this institution and its 
The regular annual exhibition 
work was also held. There 


, was a guard of honor of the young men 


of the school in khaki, who have returned 
from the war. Upwards of 200 of the young 
women students were engaged in war ac- 
tivities of various kinds and many of them 
were present in service uniform. The Arts 
of Persia were shown in a realistic bazaar, 
evoking the atmosphere of the orient, 
thronged with gorgeously attired attend- 
ants. Pottery, metal work, tiles, enamels; 
wood block prints, dyeing and weaving, em- 
broidery and costumes were displayed. That 
the church was the foster mother of art in 
Byzantium was in evidence upon entering 
another section representing an ancient 
basilica of primitiye Christian times pre- 
sided over by a bishop arrayed in gold em- 
broidered vestments, bearing a jeweled and 
chased orczier; the apsidul end of the basil- 
ica back of the bishop’s throne seated a 
numerous company of choristers and painted 
icons were borne by robed attendants. 

The Italian Renaissance period of Arts 
and Crafts was illustrated in a display of 
marble and bronze architectural decora- 
tions, carved wood work, wrought iron 
grilles and lanterns, relief work in other 
metals and tapestries. The affair was 
brought to a conclusion by a procession of 
the entire personnel of picturesque art 
workers twice around the spacous court- 
yard of the school. The cdoperation of the 
students with Prof. L. W. Miller, the prin- 
cipal, was really enthusiastic and heiped 
to make the demonstration an art success. 

The management of the institution in 
conjunction with the Phila. Chapter of the 
American Institute of Architects is begin- 
ning a movement to preserve the records of 
the early craftsmen of this vicinity and to 
prevent the destruction of remaining speci- 
mens of old doorways, chimney pieces, 
mantels, balustrades and other parts of 
Colonial structures that are fast disappear- 
ing. Eugene Castello. 





Rowan Watercolors at Stanford Univ. 


Mrs. Ellis Rowan of Melbourne, Aus- 
tralia, an exceptionally able painter of 
flowers and birds, and who has won many 
medals for her works, is exhibiting some 
376 watercolors of American and West In- 
dian flowers, with some 289 watercolors of 
New Guinea and Queensland birds and 
flowers in the Art Gallery of Stanford Uni- 
versity, Cala. 

Mrs. Rowan spent 12 years in this coun- 
try, painting native birds and flowers and 
two years in New Guinea, chiefly devoted 
to collecting and painting the Bird of Para- 
dise, indigenous to that island. There are 
46 known species of this beautiful bird and 
the native “Head Hunters” caught 40 of 
these for the artist which she caged and 
painted in captivity. Many of the paint- 
ings were used to illustrate Miss Alice 
Lounsberry’s books on American birds and 
trees. The watercolors are for sale. 


| been 





CHICAGO 

The Camera Club show will be arranged 
in the galleries of Carson Pirie Scott & Co. 
as soon as it is taken down from its present 
location at the Art Institute. This is a 
popular exhibition and will prove a good 
attraction for the art department. A new 
daylight room is being installed in these 
galleries which will be unique in the West. 

The Thurber Art Galleries have just ac- 
quired an important Daingerfield, a superior 
F. Ballard Williams, a Ranger, and a char- 
acteristic grey picture. The lovely L’Her- 
mitte mentioned some weeks ago is under 
consideration by a noted collector. 

Mr. W. J. Young is expected home this 
week and his galleries will shortly display 
the works he has been collecting in the East 
The works of Florence Fairman whose 
decorative panels in Chinese lacquer are 
lovely and delicate, are shown. 

A loan exhibition of Kronbergers at the 
galleries of Marshall Field & Company is 
surprising for the number and quality of its 
fine examples of the man’s 
exquisitely minute. character studies of old 
age. 

A Gilbert Stuart Washington has recently 
discovered and authenticated here. 

Walter Ufer has just returned from N. Y. 
and will leave soon for his season’s work 
in Taos. The Max Bohm portrait of Mary 
Baker Eddy is attracting much attention at 
the galleries of Henry Reinhardt and Son 
where it is on exhibition with a number of 
works by American artists. The artist has 
handled a difficult subject cleverly. This 
exhibition is indeed full of such good works 
but they are mostly familiar to the readers 
of the Art News from Eastern exhibitions 
John McLure Hamilton’s portrait of Mr. 
Gladstone editing the works of Bishop But- 
ler of Hawarden must however be com- 
mented upon for it’s many delightful quali- 
ties. The medals by Joseph Flanagan are 
also unusually good and the sculptures of 
Paul Wayland Bartlett are all character- 
istics. 

The Anderson galleries on Michigan Ave. 
are holding a private exhibition of works 
by noted Americans, past and _ present, 
chosen with the discrimination for which 
these galleries are noted. J. Alden Weir 
and Murphy are both represented and there 
are several fine Wyants in the collection. 

French Post-Impressionist Show 

The exhibition of French Post Impres- 
sionism at the Arts Club makes one feel 
that it is very much “Post’ and very little 
“Impression.” What these artists have seen 
seems scarcely to have left any mental rec- 
ord and they convey therefore scarcely any- 
thing which could be called an “impression.” 
As an exhibition of works by children under 
ten who “never had a lesson in their lives” 
it would not be half bad. How long will 
intelligent people submit to the perpetration 
of these “local” works? The water colors 
by Geo Inness shown here are full of charm 
and interest although one cannot say that 
he distinguished himself in this medium still 


there are many lovely things in the collec- |"G 


tion, Evelyn Marie Stuart. 


BOSTON 

Some 80 reproductions of Edmund Du- 
lac’s colored illustrations of fairy tales are 
on exhibition at the Children’s Art Center, 
36 Rutland St. 

The final exhibition of the season at the 
Fogg Art Museum consists of drawings and 
prints, buildings, architectural details and 
views of towns, the whole being gathered 
to supply the demand for a group of pic- 
tures which shall have special interest for 
the student of architecture. Members of 
the Society of Friends of the museum have 
lerit for the summer Tintoretto’s “Diana,” 
a portrait of a Spanish nobleman by An- 
tonio Moro, a Venetian school portrait of 
a man, a Madonna by Ambrosius Benson, 
a small work by Joachim Patinir, and a 
triptvch by Marcellus Koffermans. 

Paintings by José Weiss are shown at 


the Vose Gallery. E. C. Sherburne. 
CLEVELAND 
The picture screens with which Frank 


Werner has been interesting Eastern art 
buvers will be shown at the Gage Gallery 
early in June. Mr. Werner puts on canvass 
animals weird and strange, and landscapes 
from the “Land-That-Never-Was,” and 
does it with such a naive freshness that the 
panels, used as screens, sound a fresh note 
in decoration. 

Karl Anderson, with his joyous outdoor 
pictures and sketchy, but generally pleasing, 
figures, will exhibit at the Gage Gallery in 
June. At present Chauncey F. Ryder is best 
represented at this gallery, with his spring 
pastures where one can almost catch the 
odor of trampled mint, and trees indicated 
in a more or less shadowy but highly satis- 
factory manner. Jessie C. Glasier. 





Mr. E. M. Ericson, who for the past nine 
months has been doing welfare work for 
soldiers and sailors and prior to that was 
manager for The Artists’ Guild, is now as- 
sociated with Henry Reinhardt and Son in 
Chicago. 





PARIS LETTER 


Paris, May 15, 1919. 

An interesting exhibition of painting and 
sculpture has been organized at the Petit 
Palais by the Committee of Franco-Spanish 
Relations, to make known the modern 
Spanish School, represented by its fore- 
most artists. A room specially devoted to 
Goya is one of the principal attractions, and 
the superb tapestries lent by the Spanish 
Royal Family enhance the artistic value of 
the exhibit. . 


Works by Bilbao and Madrid Painters 


_In Room 1, there are an amusing little 

picture by José Arrué (of Bilbao), repre- 
senting a typical blind man with his youth- 
ful guide munching an apple; a portrait of 
a dark beauty, “La Femme Brune,” by Al- 
berto Arrué (also of Bilbao); Luis A. de 
la Rocha’s “Cité,” a thoroughly Parisian 
theme; “1919,” a poigant still-life by An- 
tonio Guezala, in which a helmet—the 
classic and immortal helmet of the “poilus,” 
riddled with shot, is lying on a table with 
an open illustrated paper beside it showing 
a Boche in the well known “Kamerad” 
pose; a “Portrait of Princess Fabiola,” a 
smiling beauty in a mantilla with a crim- 
son geranium, by the Toledo artist, Manuel 
Lopez de Ayala; “The Bean Harvest,” four 
women and a man gathering beans under 
a dazzling sky, marvelously rendered by the 
Valencian, Rigoberto Soler Perez; a bril- 
liantly garbed Gitana, cleverly brushed by 
Juan Antonio Benlliurey Gil (of Madrid); 
a dancer, “Mlle. Le Mistral” by the Bar- 
celona artist, Pedro Ysern y Alié; “Market 
Day at Betanzas” by Francisco Llorens 
Diaz, and a white “Landscape,” by Tomas 
Murillo Ramos, all of them interesting ex- 
amples. 


Sorolla, Bentiurre and Martinez 

Room II has several good portraits, two 
by Luis Bea (of Valencia) of exceptional 
merit, “Liline” and “Pepita.” Joaquin 
Sorolla y Bastida, the painter par excellence 
of sunshine, wind-swept shores and dazzling 
color schemes, shows a number of charac- 
teristic canvases. His “After the Bath,” 
“Children on the Sands,” “Valencia Fisher- 
women,” “Lady,” “Servant,” “The Garden 
of my Home” are valuable contributions. 

In the same room there are some inter- 
esting works by José Pinazo Martinez (of 
Rome); a series of paintings by José Benl- 
liure Gil showing the versatility of the 
artist; a delightful “Paquita,” by the Gran- 
ada painter José Maria Rodriguez Acosta; 
Marcelino Santa Maria Sedano’s Burgos 
picture of a “Castilian Shepherdess”; two 
clever portraits Federico Beltran y Masses 
and a third canvas depicting the tragic 
figure of “La Maja Maudite,” an alabaster 
form veiled in black. 


Zuloaga, Ruiz and Meifren 


In Room III are a fine marine by Mar- 
tinez Cubells y Ruiz, “Port of Cudillero”; 
a realistic “Valley of Micar” by Juan Angel 
omez Alcaron (of Madrid); a fine canvas 
by the great painter, Ignacio Zuloaga, of a 
little mountain village in the north of Spain, 
“Pancorbo,” and several admirable por- 
traits, among which one of the Duke of 
Alba claims especial mention; Jaime 
Morera’s ‘Snow Morning”; two portraits 
by Alfonso Grosso Sanchez; several sunlit 
garden scenes in which the gorgeous color 
and luxuriance of Spanish gardens are 
magically rendered by the Catalonian 
painter, Eliseo Meifren Roig; and a _ por- 
trait by the late Jose Benlliure Ortiz, 
“Grandmother and Child.” 


Gallardo and Palmaroli 

Cecilio Pla Gallardo shows in Room IV 
an amusing head of a young girl, “Jeun- 
esse,” painted with his usual dexterity, 
Francisco Marin Bagues (of Saragossa), 
Alejo Vera y Estaca (of Vinuelas), En- 
rique Simonet (of Valencia), Ricardo Ver- 
dugo Landi (of Malaga), and Ricardo Ur- 
gell y Carreras (of Barcelona) are also 
characteristically represented in this room, 
where are two fine canvases by the last 
named artist, “All Souls’ Day” and “The 
Nuns’ Communion.” Other pictures in this 
room are by Jose Mongrell Torrent (of 
Barcelona), Laudona y Llados (also of 
Barcelona), Juan Cardona y Llados, Rafael 
Ochoa (of Madrid), and several portraits 
by Vicente Palmaroli, who recently passed. 
besides historical pictures by the late well 
known artist, Santiago Arcos. 

There are a number of interesting can- 
vases in Room V. One by the late Jose 
Jimenes Aranda, “Little Grandfather,” is 
especially attractive, while his “Chispero” is 
a curious study of a typical personage. The 
excellent and regretted Seville artist, Jose 
jarcia Ramos, is represented by one of his 
works, the extraordinary battle between 
the penitents of two congregations, en- 
titled, “El Rosario de la Aurora.” Garcia 
Ramos, the official painter of Andalusia, 
shows a modest example of his really fine 
work. The late Marcelino Unceta’s deli- 
cately executed canvases, resembling minia- 
ture work in the minuteness and perfection 
of their detail, attract much attention. 
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Warwick House Ltd. 


45 EAST 57th STREET 
NEW YORK 


Announces an exhibition of rare 


Antique French Furniture 
and Objets d'Art 
of the Louis XV & Louis XVI 
Periods 


held in conjunction with 


Messrs. Henry Symons & Co 


of London 























XVill CENTURY PORTRAITS 


An important coilection of 500 paintings 
made over a period of twenty years by a 
Connoisseur including fine examples by 


Gainsborough Romney Reynolds 
Raeburn Beechey Allan Ramsay 
Gilbert Stuart Opie Northcote 


is now for sale by private treaty and can 
be viewed at 


THE PEMBROKE GALLERIES, Ltd. 


81 Park Street, Bristol, England 
Write for photographs and full particulars 








HENRY SCHULTHEIS CO. 
PAINTINGS 


Uptown Galleries 


425 Fifth Avenue at 38th Street 


Telephone Vanderbi)t 2287 





American 
and Foreign 





Downtown Galleries and Framing Dept. 


142 Fulton Street 


Telephone Cortlandt 2477-2478 











Collections of the late 
Professor S. Pozzi 


WORKS OF ART AND OF 
FURNITURE 


of the Middle Age, Renaissance, and Modern 
Times. Furniture—Seats—Tapestries—Orien 
tal Carpets. 


OLD AND MODERN PAINTINGS 


By Belloto F. Guardi, E. Lucas, etc. 
Drawings: Ceiling-Paintings, by Tiepolo. 
Works, by Sargent. Antique Works of Art 
Coins, Medais, and Small Coins. 
Sale after Death in Paris. Galerie Georges 
Petit: Rue De Seze, 8. From the 23rd of 
June to the 28th June. On View, the 21st and 


22nd June. Auctioneers, Me. F. LAIR- 
DUBREUIL, Rue Favart 6, Paris. Experts, 
MM. FERNARDENT- 


M. . FERAL, 
FRERES, M. A. SAMBON. 














Elizabeth Cady Stanton is to continue her 
class for Cecelia Beaux next winter. The 
class will meet at her studio in the Van 
Dyck from January to April. 
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ANTIQUE TAPESTRIES 
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NOTICE TO GALLERIES 
Changes in the copy of advertisements 
| and calendar must reach the office not later 
i'than Wednesday of each week. 


S. 





CALENDAR OF SPECIAL NEW YORK 
| EXHIBITIONS 
| Anderson Galleries, Park Ave. and 59 St.—Canadian 
ar Memorial Records direct from London. In- 
cludes paintings, sketches, etchings, etc., showing 
| Canada’s work in World War. Shown first in N, Y 
| June 10-Aug. 1. 
Arden Gallery, 599 Fifth Ave.—Decorative art. To 
Oct. 31. 


Ardsley Studios, 110 Columbia Heights, Brooklyn, 
N. Y.—Paintings by American artists. To Octo- 

| ber 31. 

Arlington Galleries, 247 Madison Ave.—American 
paintings. Indefinitely. 


Babcock Galleries, 19 E. 49 St.—Annual summer exhi- 
bition of paintings. June 2 through the summer. 


Breoklyn Museum, Eastern Parkway, Brooklyn, N. Y. 
Chromo-Lithographs of works of old masters, Pub- 
lished by The Arundel Society. During the Sum- 
mer. 


Buccini Studios, 347 Fifth Ave.—Decorative art screens 
| by Alberto Buccini. To June 30. 


Columbia University.—Avery Architectural Library.— 
| Roosevelt memorial exhibition. To June 4 


R. Dudensing & Son, 45 W. 44 St.—Paintings and 
| watercolors by W. S. Bucklin. To June 14 
| Durand-Ruel Gallery, 12 E. 57 St.—Recently importe 
paintings by Monet. To June 7. 
Ehrich Gallery, 707 Fifth Ave.—Cabinet size Ameri- 
can paintings and miniatures. June 4-1c. 
556 Fifth Ave.—Old English sporting prints. June 4-18 
Ferargil Galleries, 607 Fifth Ave.—MacDougal Alley 
sculpture and American paintings by several artists. 
To July 1. 
Folsom Gallery, 560 Fifth Ave.—Landscapes by Amer- | 
ican artists. To Sept. 1 
647 Fifth Ave.—Decorative paintings by Hubert Rob- | 
ert. To June 14. | 
Grolier Club, 47 E. 60 St.—Historical bookbindings 
made before the year 1800. To June 15. Open 





Kennedy & Co., 613 Fifth Ave.—Old naval prints. To 
| end of June. 


* on Thursdays, from 10 a. m. to 10 p. m. 
| 
| 


Kingore Gallery, 24 E. 46 st.—Portraits by the late | 


Robert MacCameron. June 3-15. 

| Macbeth Gallery, 450 Fifth Ave.—Group of Ameri- 

can paintings. Summer exhibition. 

Hotel Majestic Art Salon (Under the direction of 
| Dr. Fred Hovey Allen)—Paintings by contemporary 
| American artsits. To June 5. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M, to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 

mission, Monday and Friday, 25c., free other days, 

Exhibition of ornament as arranged by William M. 
Ivins. To June 21. 

The Milch Galleries, 108 W. 57 St.—N. Y. street 
scenes and flag pictures with others by Childe Has- 
sam. To June 30. 

Montross Gallery, 550 Fifth Ave.—Paintings and draw- 
ings by American artists. 

Mussmann Gallery, 144 W. 57 St.—Watercolors by 
Alice Judson. To June 10. 

National Arts Club, 15 Gramercy Park.—Members’ 
annual sketch exhibition. To Oct. 

New York Public Library, Fifth Ave. and 42d St.— 
Annual show of prints newly acquired. Through 
the summer. Print Gallery (room 321): Drawings 
from the J. Pierpont Morgan collection. Stuart 
Gallery (316): Recent additions to the print col- 
lection. Room 112: “The making of prints.’ II- 
lustrated books of four centuries. To Nov. 30. War 
Posters through the summer. 

Pen and Brush Club, 134 E. 19 St.—Summer exhibi- 
tion of paintings by members. To Sept. 15. 

Henry Schultheis & Co., 425 Fifth Ave.—Paintings by 
a group of American artists. 





CALENDAR OF AUCTION SALES. 

Heartman’s, 129 E, 24 St.—Rare Americana, Almanacs, | 
lot of first American editions of Charles Dickens, | 
two rare Stamp Act pamphlets, The Negro, War of | 
1812, an unusual lot of American newspapers, etc. | 
June 6, 11 A. M. 

Boston, Mass.—C. F. Libbie & Co.—Books and | 
pamphlets, being duplicates from the Massachusetts | 
Historical Society, comprising Town Histories, 
Early Laws, Vital Records, Lincolniana, Maps and 
Lithographs, sermons and Broadsides. June 3-4, 
June 3, 2 P. M. 


COMING LONDON SALES 
(Special cable to AMERICAN ART NEws) | 
London, May 28, 1919. 


The large, fine, and almost unique collec- | | 


tion of etchings by Old Masters, formed | 
by Earl Spencer, will be sold at Christie’s, | 
late in June. On June 18 next the well | 
known Clarke collection of early English | 
pottery will be sold at Sotheby Wilkinson 
and Hodges, and the same firm will sell on 
June 27 the Leslie collection of early Eng- | 
lish and Irish glass, also the late Sir Thomas | 
Phillips’ MSS. and the famous Christie Mil- 
ler Library. 


| 


DRUMMOND PICTURE SALE 

The sale at Christie’s, London, June 27 
next of the notable collection of pictures 
formed by the late Sir George Drummond 
of Montreal, Canada, is exciting lively anti- 
cipations among collectors everywhere as 
the collection is well and widely known 
and contains a number of works of unusual 
importance. The Franz Hals portrait alone 
would make the sale a notable one but 
there are in addition exceptionally fine ex- 
amples of Velasquez, Van Dyck, Turner, 
Lorraine, the Barbizon masters,’ the 
Marises, Israels, Isabey, Cuyp, Meissonier 
and others. 

Among the more important pictures to be 
sold, with their sizes, are the following: 

Van Dyck, “Queen Henrietta Maria” (three-quart 


length, seated), 48x38 in 

Van Dyck, “Earl of Strafford’ (half-length, stand 
ing), 4014x33% in. 

Kubens, “Bust Portrait of Man” (variant of Metro 
politan Museum picture), 17x14 in. 

Frans Hals, “Portrait Johann Van Loo” (hali 
length), 36x30 in. 

Velasquez, ““Marianna of Spain’ (half-length), 26x 
21 in. 

Goya, “Bust Portrait of Bullfighter,” 25x2Q in. 

Anvonia Mcvo, “Two Infantas” (double portrait, 


quarter life-size, standing), 29x37 in 


De Hoogh, Pieter, “Interior with Figures,” 26x20 
in. 

Constable, ““The Mill,’ 25x35 in. 

Turner “‘Zurich’ (watercolor), 12%4x18 in. 

Turner, “‘Dudley Castle’? (watercolor), 11%4x17 in. 


Turner, “Sun of Venice,” 12%x19 in 
Reynolds, “Sir Brookes Boothby” (half-length po: 
trait), 29x24 in. 


Corot, “Italian Scene,” 47x31% in. 
Corot, ‘‘Landscape,”’ 73%4x58% in. 





Corot, “L’Aube,” 9x18 in. 
Daubigny, “Le Retour du Troupeau,” 4114x744 in. 
Daubigny, “Evening Landscape,” 2614x15 in. 
Diaz, “Fontainebleau,” 16x21 in. 
Rousseau, “Landscape,” 25x151™% in. 
rroyon, “Summer Storm,”’ 50x76 in. 
Jacque, C.. “Landscape,” 10%x17% in. 


Dupré, Jules, “Landscape with Cattle,’’ 10%x17! 





in. 
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Hummer School at Chester Springs 
Chester County, Penna. 








Che Pennsylvania Academy 
of Fine Arts 


The Oldest Art School in America 
Broad and Cherry Streets, Philadelphia 


Open-air imstruction. Healthful location. High, rolling 
land. Beautiful and historic scenery, ideal for artists. 
Tennis courts, t grounds, etc. Large and com- 
modious dormitories and studios, electric light and run- 
ning water. Board (including tuition) $10.00 per week 
and upward. NOW OPE Experienced faculty. 
Limited number of students. Reference required. Write 
for circular. 


D. ROY MILLER, Resident Manager 
Chester Springs, Chester County, Penna, 








} 
| 
June 4, 10 A. M.-2 P. M. 


Reynolds, “Mrs. Carnac” (three quarter length, | 
seated), 20x17 in. 

Reynolds, “Mrs. Gwynne” (portrait, half-length), 
29x24 in. 
|-Hoppner, “Capt. York” (portrait, half-length), 30x 
25 in. 

Watts, G. F., “Birth of Eve,” 31x12™ in, 

George Morland, “Landscape,” 17x20 in. 

Owen, William, “Child with Kitten,’ 2414x22 in. 


DUVEEN BROTHERS 


PARIS—NEW YORK 
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Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass -Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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Bourgeois Galleries 


Old and 
Modern Masters 








668 Fifth Avenue 


New York 














MAX ROTHSCHILD 


Old Masters 


THE SACKVILLE GALLERY 


28 Sackville Strect LONDON, W. 








Telephone Plaza 6093 


EMILE PARES 
———APPRAISERS 


Importer of Antiquities and 
Art Objects --- Tableaux 
20 East SSth Street - New York 


Paris—11 Place du Palais Bourbon 











The Corner Art Shop 


137 East 57th Street New York City 
N. W. Cor. of Lexington Ave. 


OBJETS d’ART 
Paintings, Engravings, Etchings, Glass 
Pewter, Sheffield Plate, Silver 
Antiques and Curios 
Proprietors 


EMIL F. BEGIEBING JOHN SHOPE 











Millet, J. F., “Shepherdess,” 21x17% in. 


Van Marcke, “Landscape with Cattle,” 19%4x28% 
in, 

Harpignies, ‘““Moonlight,” 43'4x33'4 in, 

Degas, ‘“‘Artist’s Studio,” 1514x10% in. 


Meissonier. “Phoebus and Boreas” 


figures) 5x7 in. 


(landscape with 


Jongkind, ‘‘View in Holland,” 21%x16 in. 
Israels, “Fisherman,” 454%4x33% in. 
Maris, Matthew, “Girl with Kid,’”’ 12x9 in. 
Mattye, “Ploughing.”” 181%4x32™% in. 
Maris, Jacob, ‘‘Seashore,’”’ 16x24 in. 
Maris, Willem, “Cow Stable,’ 8'4x16 in. 
Lorraine, Claude, ‘“‘Harbor Scene,” 29%x41 in. 
Isabey, “The Wreck.” 36x52 in. 
Ruysdael, Jacob, “‘Cascades,” 22x18 in. 
Cuyp, A., “Cattle,” 16%4x12% in. 
Rossetti, “‘Pandora”’ (crayon), 42x26 in. 
Whistler, “La Robe Rouge,” 12x9 in. 


Photos can be seen at Art News office. 
C. R. Nevinson, who is at present showing 
his etchings and lithographs at a local gal- 





lery, will return to London via Halifax m4 
‘few days. He will hold an exhibition of his 
‘oils at the Bourgeois Gallery next year: 
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PAINTINGS 
BY 
American Artists 





WILLIAM MACBETH 


Incorporated 


450 Fifth Avenue — 40th Street - New York City 


TUAW UUs 





ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 
MODERN PAINTINGS 


Exhibition by American Artists 
Every Fortnight During the Season 











THURBER ART GALLERIES 


American and 
Foreign Paintings 








75 EAST WASHINGTON STREET 





CHICAGO, ILL. 








ANDERSON 
ART GALLERIES 


CHICAGO || 


426 S. Michigan Ave. 


Foreign 


PAINTINGS | 


American 














LONDON FLORENCE 


Hudson Forwarding & Shipping Co. |} 


Custom House Brokers 
and Forwarding Agents 


24 STATE STREET NEW YORK, U.S.A. 
TELEPHONE 1723-1724 BROAD 


PARIS ROME | 


We specialize in clearing through Customs 
ANTIQUES, WORKS OF ART, PAINTINGS, Etc. 


WE HAVE BXCELLENT FACILITIES FOR HANDLING 
SHIPMENTS TO OR FROM ALL PARTS OF THE WORLD 




















ART AND BOOK SALES 


Miscellaneous Book Sale 


Miscellaneous books from the residences 


f Frank McKee of Great Neck, L. I., and | 
Mrs. Harvey Nebe of Brooklyn, and from | 
other estates, sold at the Anderson Gal-| 
leries on the afts. of: May. 21, 22 and 23, 
rought a grand total of $3,074.10. ciety 
The top price, $227.50, was paid by Scrib- | 
ner’s Sons for No. 413, “Writings in Prose | 
and Verse of Kipling’ (New. York, 1897- 
1910), 26 volss on Japan paper. 
Other items sold were: 
N . “The Works of Swift” I 883) 
G. M. Chandler, $50 
\ . “Poems of Rossetti’? (London, 1870), first 
scribed by the author. J. F. Drake, $42. 
1. A collection of about 850 engravings for 
Doran’s “‘Annals of the English Stage.” 
E. Il. Rigby, $41. | 
N . “Letters of M W. Shelley” (Minneapo. | 
S M. Magee, $40 
“Works nd Life i aa rs Wash | 
g (N. Y., n. d.), 27 vols., H edi- | 
Il. Seott, $40 | 
Michel Levy Sale in Paris 
b Paris, May 15, 1919. 
The two days’ sale of the Michel Levy 


collection which took place May 13 and 14 
last, at the Salle Petit, brought a grand 
total of 1,261,910 fr. 

The first session, May 13, only included 
the drawings and brought 688,060 fr., realiz- 
ing 115,000 fr. above the 573,000 fr. value 
Placed upon them. The highest price was 
Daid by Mr. Schoeller for a pastel by Per- 
Tonneau, “Portrait de Van Robais,” 47,000 
Ir, valued at 40,000 fr. Another Perron- 
neau pastel, “Portrait de Marie-Therese de 
Villette,” only brought 16,200 fr. on the 
upset price of 25,000 fr. 

_ The remarkable series of Watteau draw- 
Ings caused: lively. bidding. “Un Satyre,” 
Valued at 30,000 fr., was sold to M. Fauchier- 
Magnan for 35,000 fr. M. Edouard Jonas 
Ought eight important drawings, among 
them “L’Emballage,”" a study for “L’En- 
Stigne de Gersaint,” appraised at 12,000 fr., 





lor which he paid 30,000 fr. “Jeune Femme 





Old and Modern | 
PAINTINGS 





New York 
565 Fifth Avenue 


Chicago 
536 S. Michigan Avenue 











assiste par Terre,” 
went to M. Fauchier-Magnan for 28,000 fr. 

A watercolor by Huet, “Jupiter Juns et 
Nymph,” aroused spirited bidding, and with 
an upset price of 15,000 fr., was sold for 
29,000 fr. 

Among the Fragonard 
Résistance Inutile,” valued at 25,000 fr., 
brought 33,100 from M. Schoeller, “Le 
Galant ‘Surpris,” with an upset price of 
20,000 fr., went to M. Edouard Jonas for 
27,000 fr., and the same purchaser paid 
17,100 for “Jeune Femme Marchant.” 

The Boucher drawings brought good 
prices. “La Jeune Fille Couchée went to 
M. Meyer for 22,000 fr., from an upset 
price of 20,000 fr. “Les Amours a la 
Draperie” went to M. Edouard Jones for 
17,000 fr. “La Jeune Fille Brune” was sold 


drawings, “La 


| for 13,000 fr. 


Lillian Genth will soon leave New York 
for the Far West, where she will remain for 
several months. 
studio, 8 E. St., Edward P. 


At his 


| Sperry has been busily engaged for some 


time past in making designs for fine cre- 


| tonnes, wall paper, and also has done some 


work in Batik fabrics. 
St. Louis Gets Persian Art 
The St. Louis Museum has recently ac 
quired from Mr. R. Khan Monif 13 beauti 
ful faience fouille, good miniatures by the 
best’ Persian painters of the XVI century, 
velvet, etc. 


appraised at 15,000 fr., | 


Paris 

12 Place Vendome | 

Ossip Lindé, who has had a successful 
summer school at Westport, Conn., for 


some years past, has decided to abandon 
teaching, and will henceforth devote his 
time to painting figure works and lanc 
scapes. His retirement from his classes is 
to be regretted, for he was an excellent 
teacher. ss 

At her studié, 35 Park Ave., Clara Bar- 
rett-Straight has recently completed a por- 
trait of Mrs. Florence Willmore. The worl 
is an excellent likeness. A presentment of 
Miss Mary E. Cloud, of S. C., is another 
good canvas. An exhibition of her recent 
portraits will shortly be held at her studio. 


Isidor Konti, who has had his home and 
studio in Yonkers for several years past, 
has recently completed a fountain for Au- 
ubon Park, New Orleans. The design com- 
prises several female figures and two chil- 
dren. The fountain will be used as a drink- 
ing place. és 

Marcel J. Rougeron, the well known 
artist and restorer, after an absence of a 
few months from his New York studio, re- 
turned from France on Monday last on the 


La Touraine. He. had been called there 
to restore a famous and well known paint- 
ing of the Italian school. ° 

During his stay abroad, he made short 


trips to England, Holland and Belgium to 


visit friends and art dealers, and to see 
how the art business was going on. He 
was very glad to find his old studio in 


\ntwerp intact, as he had left it years ago 























ST. CATHERINE SURROUNDED 


BY PEMALE SAINTS. 72” x 31” 





Fine Examples of the Early Italian, Dutch XVII Century and 
English XVIII Century Schools 


ARTHUR RUCK 


Galleries: 4, BERKELEY ST., PICCADILLY, LONDON, W.1 


EARLY FLORENTINE 8CHOOL 











ESTABLISHED 1900 
cw Ehrich Galleries 
Dealers in a SS 
Paintings bp “OW Masters” 
707 FIFTH AVE., at 55th St, NEW YORK 








[MPORTANT works of the 
“Old Masters” are to be 
found in our galleries at all 
times. Notable and rare ex- 
amples are. constantly being 
acquired by us. Paintings 
purchased from us are always 
exchangeable at the full 
purchase price. 

















Bonaventure Galleries 


.01 FIFTH AVE. NEW YORK 
near 48th Street 








Paintings, Art Objects 
Books, Engravings 
Autographs 
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OPEN AIR PAINTING 
Criticisms by Geo. W. Maynard, N. A. 


Address 3321 Giles Place 
Kingsbridge, New York City 


ARTISTS’ CARD 





HOME and STUDIO of the late Henry W. 


Ranger for sale. For particulars, ad- 
dres: Frederick K. Detwiller, Noank, 
Conn. 

Mr. and Mrs. Robert Hamilton left this 
week for their summer studio at Lanes- 
borough, Mass., on Pontoosuc Lake—the 
heart of the Berkshires, where they will 
remain until late Oct. Mr. Hamilton has 


just finished a successful portrait of Mrs. 
Lynch, of N. Y. 


Mr. Paul G. Konody, art critic of the Lon- 


don Observer who is here in the interest of 
the Canadian War Memorial exhibition, was 


| among the guests of Mr. James Rosenberg 
|at a dinner at the National 


Arts-Club Sun- 

day evening last. . 
Charles P. Gruppe’s. fine landscape 
“Scene in Holland,” reproduced in the Arr 


NE of May 17-last, was purchased by a 
wealthy collector who has presented the 
canvas to the Reading, Pa., Museum. The 


artist has also sold his “Potato Harvest,” 
from the recent Charcoal Club Show in 
Baltimore. He is now at Lake Geneva, 
Wisconsin, where he has three portrait 
commissions for the summer. 





C. P. Nevinson, the English artist, and 
whose war pictures attracted much atten- 
tion at the recent exhibition of British War 
Pictures at the Anderson Galleries here, 
and who has been holding a “one-man” 
show at a print shop in this city, will sail 
for London today, to return next. 


OBITUARY 
Helen Hyde 


Miss Helen Hyde, the well known painter 
and etcher, died at the Pasadena Hospital 
May 12 last. She had been visiting in Cala, 
for only a short time, her home for the past 
few years having been in Chicago. Funeral 
services were held in San Francisco where 
she formerly lived. 





Albert Durer Lucas 

A special cable to the N. Y: Times from 
London, dated May 26, says that Albert 
Durer Lucas died there on that date, at the 
age of 91. He originated the famous con- 
troversy over the wax bust which Dr. Bode 
attributed to Leonardo da Vinci, and which 
Lucas proved was the work of his father, 
by showing that a pair of early Victoriam 
trousers was used as the core of the wax. 
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